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i REGARDLESS OF THE WEATHER
i forecas!, it's inevitably a

foggy day at the New York
headquarters of Third
Paint Managerment Com-
pany. And that has noth-
ing to do with metearol-
ogy. A hare prevails even
on the sunmiest mernings,
thanks to floor-to-ceiling
glass walls sandwiching
optical film that blurs
anything above or below
eye |evel.

Credit Cho Slade Archi-
tecture for the farsighted-
ness of the design, which
resolves the investment
firms seemingly irmecon-

blurring the
boundaries
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cilable needs. "They re-
quested an open floor
plan—bul also @ measure
of visual and acoustical
privacy, principal James
Slade explains of the
dilernma posed by the
&,000-square-faot space,
Hence the view-control
filrm, which preserves a
clear field of vision within
a 50-degree angle but
obscures activity at cloze
range. In the case of the
?0-foot-long wall of tem-
pered laminated glass
that separales reception
from a perimeter run of
offices and a conference
room, quests have out-of
focus views of employees
at work, while a 2&th-iloor
pangrama remains clearly
visible beyond. "The -

From top: Low-iron glass
and one-way mirror sefnarate
elecator lobiry and reception
at Mew Yorks Third Point
Management Company;
wwoven vinyl covers the floor,
Glazs sandwiching Lu ST
optical film walls off the
meanaging member’s office,
furnished with seating by
Charles and Ray Eames.

film edits the view as you
walk through the office,
creating a phenomenaclog-
ical sense of space rather
than a sculptural one,”
says Slade

Other matenals reiter-
ate the play of lumines-
cence and apacity, An
iridescent acric surfaces
the custom table in the
conference roorm and file
cabinets in the corridar
between reception and
W< areas |I.'¥-!'!FF'|I"|'RI"H
planes of low-iron and
regular glass separate the
south-facing offices. Floor-
ing in the elevator lobby
and kitchen 1z sanded
alurminum; metallic waven
winyl anchors recephion,
corridors, and the apen
wark areas. (verhead, a
fluorescent-backlit double
layer of stretched, heat-
shaped PVC softens noise
and disguises AL duct-
work, which slade chan-
neled down the center of
the ceiling

‘The surfaces were in-

spired by op art, paintings
that seem to wibrate as
you stare at them—and
sometimes reveal hidden
shapes,” explains Slade
"Dur design toys with
perception, affecting your
sense of the space ac-
cording o your position
within it.” Good thing that
Third Peint values imagi
native thinking. It's hard
to work here without
having your head in the
clouds. —Jen Renzi
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From tap: The managing member'’s office anclors one end of

a perimeter run of six offices and a conference room, visille
throngh 3-foot-wide windows of low-iron glass. Polycarbonate-
backed acryvlic faces the file cabinets in a corridor Tdemtscal
materials surface the conference room's custom table: stamed
oo veneer clads the costom sturdge wnil. Une Fishers Sina
clvairs sit in the lownge off the kitchen, beneath a flnorvescemt
backlit ceiling of donuble-layered, beat-shaped PVC,



