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second-largest producer of steel
in the United States, the plant IAVESDROP
and its iconie blast furnaces will S b
become the backdrop for a 4.5« L
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TOPS IT OFF

According to Hugh Hardy of H3  coming. "We'd been working
Hardy Collaboration Architecture, on the idea of a third theater for
the news on February 4 that years,” said Hardy, but every-
the Vivian Bezumont Theater  where on the Lincoln Center
was getting a new experimental  campus had proved too

Aftar lying dormant for more
than a decade, Pennsylvania's
Bathlehem Steel complex is
poised for rebirth with a new

theater on its roofwas a long time  complicated. centinued on page &

" SELLDORF DESIGNS SUSTAINABLE RECYCLING FACILITY IN BROOKLYN

Bty m T

New York architect Annabelle Selldorf is
known for stylish Soho apartments and
restrained Chelsea galleries, but her latest
project is quite the departure, and not simply
because it's located in Sunset Park, Brooklyn,
Har firm, Selldarf Architects, has designed a
recycling center for Sims Metal Management,
a 24-haur facility that wall process 600 tons of
recyclables each day from the five boroughs.
Designing an industrial building is unusual
enough, but the architects were also working
within a relativaly tight budget of 338 million.
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That meant the canter would have to be built
using pre-engineergd structures, limiting the
flaxibility of the design. Yet Selldorf's team
found the challenge every bit as engaging
a% a high-end loft or a Hamptons villa.

“In a funny way, it's not that differant,”
Selldorf said during a telephona intarvitw
from Europe, where she is working on a
gallery. "People tend to think we do very
elaborate, rafined work, but the issues really
are the same, respecting the prograrm and
thi budget.” continued on page 5
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COVETEEY BELLOGEF AREHITECTE

public space at its core, Onee the  acre arts and eontinued on page 11

EOURTERY WY BOT

BROADWAY'S PEDESTRIAN PLAZAS
ARE HERE TO STAY

CLOSING THE |
CROSSROADS

‘When the Department of Transportation
shut portions of Broadway to traffic in May,
some scoffed at the thought of banning
cars from the continued on page 3

NYC PONDERS MARKET FOR
PLUG-IN ELECTRIC CARS

CHARGED UP

The next generation of electric vehicle
may have already hit the stréets, but
MNew York officials are only now startin
to study the complex problems of wher
hen, and even whather the city’s resicde
should plug in their Tesla Roadsiers,
The newast repart  continued on pag
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The rite of passage
far architects known
as EMERGING VOICES
has for 27 years told
us whom to watch. The
Architectural League
sponsared lecture
series has been
dependably prescient
in itz selection of
talent on the rise,
whether it was
Morphosis in 1983,
Toshiko Mori in 1992,
or Teddy Cruz in 2006.
PFrobably of even
greater fascination
i% the map of interests
that the series plots
from year to year,

The lines are not hard-
drawn, but aver time,
and retrospectively,
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they become clear
indicators of the
profession’s concerns
and direction.

Last year, Anne
Rieselbach, program
director at the League,
wondered if 2010
would produce mors
theoretical thinking
and speculative
projects. Intriguingly.
that has not been the
case, Instead, readers
will find not anly a
broad geographical
diversity in firms
hailing from Vancouver
to Milwaukee to Mexico
City. but also that
their commissions are
spread all over the
glabe, from Ancharage

to Beirut to China.

Firm size i3 clearly

no longer a bar te
innovative ideas
finding expression
abroad. While intensity
is the likely hallmark
of these ambitisus
firms. an even mors
encouraging sign is the
consistent commitment
to finding ways to get
invalved from within
the system=be it
bureaucratic, academic,
or social=in order

to change not only
buildings themselves
but how the world is
built.
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SHARK ExWIRIT BUELDENG

Slade Architecturns Sma 12
comvinde cliants that kigh
concept dowsnt have to under-
miina function. Whether its &
nir wall macs entieely of plastc
il bor hundreds of Barkie
dalls, ar andther of magnat-
friendly matal for the fouadar
of Ricky's drug stores, Slade
muariipulates perception and scale
1 ki ARGl Sonmections
e Both public And privine Eers
af & space. And the approach is
working im projects from Coney
Eslard o lmnor Mongokia for
musband-snd-wile ieam James
and Hayes Siade, “Thare
abwrays 1hat e i

o Bpralea of 6l nges by Tolding
Ritsorical faferatiad into & Pebd-
spinning conbemparany sesthelic.
I the cafe, acrylic chsirs are
s pramed with the silhou-
afjes of more classic seating,
whils thi mosaic lile foor s
an tha haringborss pattarn af
the arginal dodlls bathing suit
The emporium is, of coursa,
permaated by o ey doss
of pink that seeps throwgh io
dranich tha lighting of the glaed
facade, a5 vall

Selected to design a home
for the Ovdos 100 development
in China, Slade apted 1o alevate
locally ubi o Brick Thicugh

the occupant snd the artidect of
thit buildeng, and that relationiship
i abwaya ot ke haar of what
wa're Erying 10 investigsts,”
sald Jamaes

Founded in 2002, the fem
huk complsted & wids rangs of
prajects and, since its incaption
in 2004, has boon selected for
Mew York City's DDC Design and
Constructian Excsllenes pro-
grams, Thair fus praject with 1ha
GDC, the ranovation of o likrary
af the Montessori Progressive
Leasring Center in Chssens, wam
Ewryoed tha initial goal af book
storsge to include an assembly
area for students.

Oversess, Slade has spplied
thair conmecton-conensd design
5o Manal's House of Barbie in
Shanghal. “H's a mix of cultures
and times,” said Hayes of the
Hix-atary, 35,000-squaee-Toot
flagahip peototype. “Barbie
has a long history ard many
associations. bat she'd never
nind & SPOcE 10 represent who
ah 5" Using architnoiune 1o
anchor Backss 16 Tashicn and
design, the gpace aims o gpoak

a simple geometric mechanism
that, when repoated, oreates
o pAIbeTn and tature that
constantly changss ad light
siriles ower the cowrse of & day,
Thie viliimees of thee homes sne
anrarsgd 10 lock longsr o sharmer
Froarmy diMarent poants of vidw,
using parepocthee and angularity
to géwe simple architecture a
mare camplen seulptursl gualey.
Cuairangly, the firfm is working
on b cultural projocts in
Mew ¥o¥k Ciy: a building for a
ey shark tamk at the New York
Aguarium, and & masberplan
far the Staten Ialand Zoo, In
the design for tha shark axhiba,
Slade’s penchant for meractivity
and boundany-stretching plays
el in T Toemn of an immarsive
landecapse that will alsc serva
as the entrance markar far 1he
Aguarium an the Conay Esland
Baardwalk, "IUs ons thing to
wndersland the goals and
chvicus requiramants,” said
Jamaes, "t we really want o
talr it as Tar as we can boyond
Phal,” soei LENERAES

STUDIO SUMO

The name “SUMO™ @ &
ponmantesu of the Girs name
[Sunill and nicknams (Moma) of
Studio SUMYS two principals,
Sunil Bald and Yolande Damels.
Bt il Becsma undxpecedly
aparapriate whin the Mew York-
based firm slarlad dadiring
university buildings for Josai
Uinivarsity's many campusss
in Jepan. Included im an asray
of buil and pending designs
for Josal, thers is & museurm,
dormitory. and school af
misnag whose bullding
are consected 1o sach othar
and thae largar campis, “Beat
Japanese unbrersilias are
composed of these very inward-
Incking buildngs ard segregated
deparirments,” Bald guid, “Pan
of ihe reason we've baan
nsked 1o do work there is that
ot inEvERlions allow thi
univeesity ba rethank thamsshae
urbanistcally®

If SUMD' s 15-year practios is
urasinl Tar its Japan-U.S, split,
it's aleo urueasl Tor its brajeciony.
Mosi firms graduate Trom resi-
daminl projects to instituteonal
and artistic work; SUMO took
the appodite 1ack. Danisls and
Bald startad collaborating i@
ke mikd-1890=, draewing on
neademic woek (Danlels ieaches
at Columbis, Bald at Parsond
and Yalal 16 win cempatitsong,
stariing with the MTA Asts fos
Trarmsat in 1995, and were askod
1o dusign the Architssrursl
Loague’s Maw Naw Vork axbli-
tion in 2000, Thair sher bl
high-profile record pat them
in thee skghts of Barnard Tschumi
in 3000, wha invited tham to
hatlp with & compstition antry
for & temporany neve home far
the Museum for African Art

MR In Queans, which bail
thesr design in 2000, Several
WRETH A, Ty wers inviind

16 dosign (e Museum of
Contemgarary Alricen Disapedic
art i Brookhyn, comghited in
2005

Lofts ard apartment bulldings
e now 8 Lings pan of the fm's
reparicing, A Harlam dhighes
features a trick thay first deployesd
in the MEAA, in which thay
disguiasd doors by smbedding
theei B wll spcREsEs. Lessons
from an art installation that
SUMD created on the history of
the shalgun spanment came in
hiarsdy in 2007, when they were
asked fo design &0 ApatTEn
bilock in Miami's Listhe Haati,
Sasking (o creste something
that woild B bath simenthe
fo ‘West Indian culture a8 wall
a3 allordable, Dankels and Bald
dasgned i sares of blocks
mads up of shotgun and
Creols manor-siyle aparments
“Every apastment has a front
doar and back door thal apaen
&6 the outaide,” Bald said, 10
maka [t fonl more like & sfand-
adone Creole house and prowvide
erpas-vantilation.

Witk an expanding residentisl
praciice, two feaching leada,
and the possibility of opening
& Tokyo oifice, Daniels snd
Batd havvw & Tall plate, bt thay
havent sbarndoned thes artilic
roots. A series of exhibits,
insallations, and museum
desgns—lram & stlptunsl
Eally for & Balimare museum 1o
a high-tech educational gallery
i e WS —is keeping SUMIO
Bugy and plarging the seads for
future inspirntion,
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